guess that carrled

_}over atdet into this band...
we : couldn t-get-dny gigs.
:thlng experlmental ln'tho

I'd go for ‘the bucks. T 3
“up with 4 .disco band and thought
_.that would be my ‘ticket tolalot
ofl money But ‘playing ‘the: -dises
{mus;c Bt you kAiGw, thérs were -tines
- whén it was great, the beat was
réally in place « but the scéne,
-the .clubs, the people, the clothes,
the music we had to play during .
those covers...I gtarted to lose
interest in the musiec.. I couldn't
‘write, I couldn't listen to music,
SJusteverything. - T quit and came

it on real mild, it sounds like a- '.'AR: H0w'aboﬁt.James'Chanée

-out here. I didn't touch my horn = = Pphaser. I tan have it on a little = NS: Mah..
“for several months, and then very . more, it sounds like a doubler.. I AR: . That's just cocktazl muszcv_
: . el slowly got into it. . .- ) _ - - can have it on a little more, I ©- .NS: It’s not.cocktail musis ) ns
A good questlon._'I suppoge = AR: What are your influences? I mean, - can warble it. T can get Gifferent ..~ . have'certain prejudides having
that he i intrigued by it. I ... . you're not cla551cally trained. - “ki§55 of noise and different rocket woo o worked: real hard tO'P
 stippose that!s why eveéryone is’ - NS Ne.o . . ... ship kinds of sounds. SR ;w_sound
doing it. 'I-don't think that I'm = AR: But you're a structurallst j_ - AR: So it's mot ‘just a stralght ; :
par_lcularly ‘easy ‘to WOk with, -T: MS: Veah., .. - s omultiplier. R
' can'be real demandihy and real - i .BR: Bnd’ you make the standard saxo-. . NS: No, it's not 2ike ‘that at all.: ST o
Zrlgld sbut-the 1ded: of a project .+~ .. phone references like Charlle IS ?akln? th? e}ect;onlc_and i o entertazner, asa: P former, as an:'
‘like ‘this is 1ntr19u;ng, ‘and:it” 'S _,"_"'?arker._;-. : Sl cineorporating 4t into-the ddie= i inhovator, - .

been- guccessful, and’ you ‘can't’ . NS:I'm aware of it certaznly.._un .ot syncracies’ of the saxdphone.: YDﬁ' e “How. about theé Lounge learﬁs° :
argé with ‘success. ; . .- There's a history, you kriow, on Leweknow that makes it unique.  It's ) -(Laughter) T don't know what e
You've obviougly not looklng “for ':_ " the Horn. Theré are wveovle who - ..ot a guitar. A gultar.c%ndt.dO;:.A*JTPa;s%Yeﬁn?he&vﬁt?;ke.meuasuwatere@
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" beautiful. _
..The phasetr I have has-been custom—
(. iZed and it has an extended range

ofeléctronic chorus.
3technclogy° :

A little bit of delay, a. llttle'
Sslow delay and it adds space.to ;
yourvsound, which makes it more -
TI'm into exploring.

of capability and I can get on it
“efght of nine distinctive scunds,
totally distinctive,..I can have

What 8" youf {

" kind of ‘1ikeé a big band.
- know if it's an 1nfluence as’much -

__-mentioned. _
‘. Young, Ornette Coleman.

ohand ‘dancing o big bands

Well, ‘there's & thickness to blg o
'band music that seems similar’to’.
what you do.
- gound,- R
I hear that in the mu51c and that S
o NS:

.There's”fhat big-

. partly having to-dc with a-lotiof -
. saxophones, ‘but this' .group - having -

a-lot of 1nstrumentatlon and the’

. way that's used - it.all kind of

works .together that way, too. “It's

‘T don't

as an effect.

Whe do vou admire?

Coltrane and the horn players I
Charlie Parker, Lester

Can' t, argue w1th u cess
nght

~I'm dolnﬁ what I want to do




